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Welcome to the Friends’ June Newsletter.  Here are some forthcoming events for your diary. 
 

 Date  Event Venue and Time 

   
Tuesday 13th June 2017 Visit to Bramall Hall, a superb Tudor 

Manor House, not far from Stockport.  
Timber-framed building, magnificent 
16th cent wall paintings, striking 
Elizabethan plaster. A conducted tour 
has been arranged. 

Meet at Bramall Hall, Bramall SK7 
3NX Tour arranged at 3 p.m.  Cost 
of tour is £7.50.  For details please 
ring 0161 790 5752             

   

Sunday 16th July 2017 ORDSALL HALL GARDEN PARTY 
An event for all the family, lots of 
attractions, see Page 13 

Ordsall Hall, Ordsall Lane, Salford’ 
M5 3AN 
12:00 noon to 4:00pm 

   

Thurs 17th August 2017 Visit to The Atkinson ( former 
Atkinson Art Gallery ), Southport.   
See below about The Atkinson.  For 
details of exhibitions go to: 
http://www.theatkinson.co.uk/whats-
on/exhibitions/ 

Meet at The Atkinson, Lord 

Street, Southport PR8 1DB.  

Private Tour arranged for 2 

p.m.  Meet in the café at 1 

p.m. For details, please ring 

0161 790 5752 
Formerly the Atkinson Museum and Art Gallery, the development was completed in 2015 and now provides a 
new home to a theatre, studio, cafe, shop, exhibition spaces, library and museum.  It still retains the essence of 
the original art gallery and library funded by William Atkinson in 1875. 

   

Sunday 20th August  RE-OPENING OF PEEL PARK 
A celebration of the Park’s re-opening 
at Salford Museum & Art Gallery 

Salford Museum & Art Gallery 

12.30-3.00 p.m. 

   

Thurs 7th September 

2017 

Visit to the Avro Heritage 

Museum, Woodford, Cheshire.  

On the site of the former 

Woodford Airfield.  Museum is 

in former Airfield Fire Station. 

Guided Tour arranged. 

Meet at 1 p.m. at the Heritage 
Museum, Woodford Aerodrome, 
Chester Road, Woodford, 
Stockport SK7 1AG (SATNAV: SK7 
1QR) for guided tour, cost £9. 
Details: ring 0161 790 5752 

   
October PLEASE WATCH OUR WEBSITE .  

   

Weds 29th November Visit to Smithills Hall, Smithills, 

Bolton. One of the oldest and 

best preserved manor houses in 

the NW. Mediaeval hall with 

later additions.  Guided tour 

arranged. 

Smithills Dean Road, Bolton  
BL1 7NP 
The tour has been arranged for 

1 p.m.  for further details see 

FSMA Website or ring 

0161 790 5752 
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December – Date to be 

announced. 

FRIENDS’ CHRISTMAS PARTY 

AT ORDSALL HALL 

SMAG: Details to be announced 

PLEASE WATCH OUR WEBSITE 

   
 

 

 

PLEASE VISIT THE FRIENDS’ WEBSITE: www.friendsofsalfordmuseums.org 
 

This has full details of all forthcoming events 

 
LET US HEAR FROM YOU! 

 
Members of FSMA – this is YOUR Newsletter – would you like to send us Copy or make a Comment? 

 
Please contact: Philip Heyes: tel  01539 725658 or e mail (preferred): Jphilipheyes@aol.com  

or Don Rainger on 0161 789 2071 
 

Copy for the October 2017 Newsletter to P. Heyes (e mail as above) by Friday 22nd September 2017.  Or, please write to 
the Secretary, F.S.M.A., Salford Museum & Art Gallery, Peel Park, Crescent, SALFORD M5 4WU 

We want your comments and suggestions. 

 

PRESIDENT’S PERAMBULATIONS 

 
THE WAY WE WERE - 60 YEARS AGO 

 

I do not know how many Newsletters the Friends have issued in our 60-year history, but I do know now, 

after a long search and a number of appeals, what exactly was in the very first issue.  This has come about 

after a Friend brought a copy along to our AGM in March. 

 

News Letter No 1, as it was styled, was dated 23rd July 1957 - and, let me make it quite plain, despite 

what some may think, I was not involved in its production!  The format was two typed quarto sheets of 

paper.  It was duplicated black on cream paper – but the heading was pre-printed in red – The “Friends of 

the Salford Museums” Association.  Underneath this was Hon Secretary/Treasurer – Mr A Frape, and the 

third line read City Art Gallery, Peel Park, Salford 5. Tel: PEN 2649.  No post codes or dialling codes in 

those days.  Mr Frape was curator of both SMAG and the Museum in Buile Hill Park, although some reports 

gave him as Director. 

 

A membership card had been enclosed but Mr Frape apologised for “unavoidable delay due to the necessity 

of waiting to learn the response to our appeal for members and then setting in motion the “necessary” 

machinery of operation”.  An e-mailed membership card would have been unimaginable.  There were 138 

members – “quite encouraging but we should like more” and over £50 had been subscribed.  There was no 

mention of the amount of a subscription but I’m guessing at perhaps five bob (5 shillings or 25 pence in 

today’s parlance).  As I write this report, FSMA has 123 members, so there’s our next target in our 60th 

year, to try to raise current membership above that initial burst of interest. 

 

The third paragraph gave the programme.  This had been arranged by Mr Ellis, the Keeper at SMAG, and 

he had been appointed Producer.  There was to be an Old Time Music Hall in September, a talk on Making 

Music in October and a Carol Concert in Lark Hill Place six days before Christmas.  A List of Exhibitions 

followed.  It was hoped Friends would call regularly and they were cordially invited to make their presence 

known to Mr Frape or Mr Ellis, or to Mr Frost at the Natural History Museum.  Lined up were exhibitions by 

Lancashire artists, one-man shows by Claude Harrison and Harry Rutherford, and two exhibitions “lent by 

the Victoria and Albert Museum” – English and Irish Glass, and 18th and 19th century European and Chinese 

fans.  The next section recorded progress on the construction of the next stage of Lark Hill Place – the pub 

and the toyshop.  Finally, details of recent acquisitions were listed.  A pink and white striped cotton bustle 

dress of about 1885 had been given by a couple on Cross Lane, and two watercolours by Hieronymus Grimm 

http://www.friendsofsalfordmuseums.org/
mailto:Jphilipheyes@aol.com
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had been purchased.  The Chairman of the Friends, local headmaster Mr V I Tomlinson, had presented an 

old pop bottle which had a wooden stopper that was held in place by the gas in the bottle until it was 

released by a “codd”. 

 

So, that was what Friends received sixty years ago and I am very grateful for the gift of an original copy.  

It is interesting to note that at our Friends committee meeting this month we discussed two aspects relating 

to The Street – the money raised by Friends from the ‘sale’ of sweets in Mr Tomlinson’s shop and the 

update to mark the centenary of the end of World War One next year.  An application has also gone to the 

Association of Industrial Archaeology for funding to restore the printing press, with the intention of using 

it in the future to do demonstrations for the public.  The polyphon and the fire engine automata have 

currently been withdrawn from view and funding/expertise is needed for their restoration. 

 

OUR AGM on Wednesday 22nd March attracted 28 members and the following is a brief resumé.  

 

Minutes of the 2016 AGM were agreed.  No matters arising.  The President, deputising for the Chairman, 

reported on the previous twelve months’ activities.  He thanked fellow committee members as well as 

staff at SMAG and Ordsall Hall.  The Secretary’s report had been circulated.  It was read and general 

agreement was that the year described had been busy and productive.  The Treasurer presented the 

accounts, which had been sent with the Newsletter in February.  Finances were in a healthy state.  The 

accounts were approved.  Subscriptions for 2018 will be as for this year - £10 per member.  The committee 

was re-elected en bloc.  No new nominations had been received.  Ray Higson, Head of Finance and Support 

Services, Salford Community Leisure, would again act as auditor and was thanked.  There was no other 

business.  The 2018 AGM will take place on Wednesday 28th March at 6.00pm. 

 

After drinks and nibbles, Philip Heyes took us on a photographic rail tour around Salford and evoked many 

moments of nostalgia 

 

PLAQUE   

Next time you are in the Victorian Gallery have a look at the plaque that has been placed near the door 

leading from the Blue Stairs.  The wording marks the substantial financial contribution FSMA made when 

the gallery was repainted and rehung. 

 

VISITS 

Elsewhere you will read reports of a couple of trips Friends have made recently.  A week before Easter, 

twenty of us were in Droylsden at the Moravian Settlement in Fairfield, and in mid-May a similar number 

assembled at Gorton for a talk and look around The Monastery.  We thank Monica for arranging these and 

forthcoming visits.  Not only are they interesting per se, they also enable Friends to get to know each 

other and enable us to spread the word about what we have and what we are doing in Salford.  Coming up 

are visits to Bramall Hall (Tuesday 13th June) and the Atkinson at Southport (Thursday 17th August).  In 

between, on Sunday 16th July, we will be flying the Friends flag at the Ordsall Hall Garden Party (noon – 

4.00 pm).  Last year profits from the sale of strawberry teas brought in hundreds of pounds for the funds.  

Once again, FSMA has agreed to provide financial support and will pay for gazebos, an advertising banner 

and the services of St John Ambulance.  We do hope many of you will be able to come down to the Hall, 

say hello, and buy lots of strawberries. 

 

Incidentally, MAPAS (the City’s performing arts organisation) will be celebrating fifty years of providing 

musical education to young people in Salford, with a day-long festival at Ordsall Hall on Saturday 15th 

July, the day before the garden party.  Salford has some wonderfully gifted young musicians who deserve 

a big audience, so I urge you to make a note in your diary and get down to the Hall.  Those of you who 

attended our last Christmas party may remember that some of the MAPAS teaching staff played seasonal 

music whilst we consumed our “furnace-hot” pies.  FSMA maintains its links with MAPAS, as it does with a 

dozen or more other local cultural groups, via the Salford Local History Forum, which is chaired by our 

secretary, Rosemary Boardman. 
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PORTRAITS  

The Friends have been successful in their application to The Skinner’s Company Lady Neville Charity for 

funding to restore a unique portrait that has come into the possession of Ordsall Hall.  It is of Ellis 

Markendale, a butcher, tanner, skinner and resident of the Hall.  It was painted in 1861 by William Scott 

(1797 – 1862).  Hundreds of people have lived at the Hall over the centuries and this is one of the only two 

surviving paintings of anyone who once called the Hall their home.  It, therefore, is historically significant 

and provides a physical link to the past.  The restored painting will be hung in the Hall alongside the 

painting of Ellis’ wife Mary, which is also in a poor state, in the hope that the public will support a fund to 

have her portrait cleaned and restored.   

 

 
Peter Ogilvie explains: The Friends learn about 

the restoration of the Markendale portrait 

In March, a group of Friends (9) gathered on a very mucky 

Monday afternoon in the Victorian Gallery to hear 

Caroline Storr, Ordsall Hall’s Heritage Development 

Manager, and Peter Ogilvie, our Collections Manager, 

give a fascinating account of both the Markendale family 

from the mid 19th century onwards and the story of how 

the portraits were located, identified and eventually 

returned to Salford, via a complex journey involving 

Ireland, a barn on a farm north of Carlisle, and London.   

 

Suffice to say, the portraits, not having seen the light of 

day for decades, were literally rotting away in the 

Cumbrian barn.  The proposed treatment on Ellis 

includes specialist work such as securing flaking paint, 

removing dirt and bird droppings, repairing the torn 

canvas fibres by weave mending and filling the paint 

losses by in-painting with find ground pigments. 

 

As well as support from FSMA, grants have been given by 

the Charles Hayward Foundation, and the Duchy of 

Lancaster Benevolent Fund, enabling Salford Heritage 

Services to professionally restore the portrait of Ellis and 

return it to the walls where it hung over 160 years ago.   

 

The portraits of Ellis and Mary were donated to Ordsall Hall in 2012 by the farmer, a direct descendent of 

the Markendales, in whose barn they were discovered. 

 

 

BAFM 

FSMA belongs to BAFM, the British Association of Friends of Museums.  Their Spring Journal has recently 

been issued and we are proud and delighted to note that Salford has three articles included.  Lindsay 

Berry, Head Gardener and Trainer at Ordsall Hall, writes about the students she is teaching there on the 

Royal Horticultural Society’s course Level 2 Certificate in the Principles of Garden Planning, Establishment 

and Maintenance.  The Friends provide financial support in the form of a limited number of training 

bursaries to individuals who have perhaps faced barriers in accessing horticultural training elsewhere, but 

who demonstrate a real passion and commitment to horticulture.  In a long article, Lindsay mentions a 

trial of a distance learning version of the course and the fact that students now are embracing research 

on designing gardens for people living with dementia. 

 

A second article mentions the Garden Party and LifeTimes Link magazine, whilst the third features the 

restoration of the Markendale portrait I have written about elsewhere.  This latter article also includes a 

colour photo of Ellis Markendale’s begrimed portrait. 
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So, three FSMA related articles in the same Journal.  Not bad, eh!  We’re gradually spreading the word 

around the country! 

 

FINALLY 

Subscriptions have been due for some weeks now.  If you have not renewed yours and do not do so by the 

end of June we will, sadly, no longer send you the Newsletter. 

 

I hope to see many of you at the Garden Party and on our visits and, as was mentioned in our very first 

Newsletter, if we have not met before you are “cordially invited” to make your presence known. 

 

Best wishes 

 

Don Rainger 

Hon President FSMA 

 

A Piece of History in Fairfield – by David Jenkins 
 
Early in April 2017, the Friends were treated to a fascinating tour of the Moravian settlement in Fairfield.  
Situated between two busy main roads near Droylsden the site has seen many changes since its formation 
in 1785 but retains much of its original character and there are many hints of its rich history. 
 
We met in the Moravian Church and our numbers were boosted by both local and Canadian visitors whom 
we were pleased to welcome.  We were treated to a brief history of the Unitas Fratrum (Unity of the 
Brethren), which is one of the oldest Protestant denominations and traces its heritage to the Bohemian 
Reformation in the 15th century.  Followers had to flee from its base in Moravia (now part of the Czech 
republic) in 1722 to Saxony to avoid religious persecution.  Moravians have no doctrinal peculiarities to 
pass on but focus on evangelical work to spread Christian life and fellowship. 
 

During the 18th century, settlements were established in 
Northern England (Lightcliffe and Dukinfield) before sixty 
acres were purchased in Fairfield for £6,000 from a John 
Lees of Oldham.  in 1784, foundation stones for the chapel 
and 'choir houses' were laid with a declaration that the 
settlers would be ' . separated from the world and its 
seductions . . and able to enjoy true fellowship as children 
of God'.  The 'choir houses' reflected the grouping of the 
members into three 'choirs' : married members, single 
brothers and single sisters.   

 
  We were also reminded of the church's emblem (Agnus Dei - Lamb of God) which was much in evidence.   
 
There followed a lively discussion on the continuing role of the Church and the 
current congregation. 
 
After the discussion in the Church, we went outside to the burial ground known as 
'God's Acre'.  This was characterised by small, uniform gravestones laid flat on the 
ground and with emphasis on the equality of members.  The area is divided into 
the Choirs, and gravestones contain only the name and age of the deceased.  We 
leant that mourning was not encouraged and the sundial bears the inscription 'I die 
today, I live tomorrow' 

 
 

 
The settlement was planned and built by its own people.  The initial community of 110 was self contained 
and had its own inn, bakery, farm, laundry and fire engine.  During our guided tour of the settlement we 
were shown evidence of these buildings and invited to imagine the hive of industrial and religious activity.  
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We were shown the building of the Night Watchman and learnt of the custom of sick members putting a 
light in the window to seek a visit from the physician. 
 
Most of the original settlers moved on to continue their evangelistic mission and none of the original 
families remains at Fairfield.  However, many of the buildings are now rented as private dwellings with 
conservation status.  The cobbled streets and distinctive houses convey a real historical atmosphere and 
this has been used successfully as background in several film and television series (e.g. Jeremy Brett's 
Sherlock Holmes). 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
Last, but by no means least, we were invited to tea and biscuits 
followed by a visit to the fascinating and comprehensive 
museum.  This had a plethora of items covering the Site's 
development and heritage.  In particular, there was the first 
gravestone to 'SS1' (Single Sister number 1) as we learnt that the 
one we'd seen in God's Acre was merely a replica.  Unfortunately, 
the site has had to adopt a number of security measures to 
prevent the theft of valuable stones and flags. 
 

We were highly appreciative of the welcome and information given to the Friends by the Fairfield 
volunteers and, for those who have not been, we recommend a visit to this unique piece of history in the 
urban environment of Manchester. 
 
  

RAILWAYS AROUND SALFORD - TALK BY PHILIP HEYES AT THE FRIENDS’ A.G.M. 

This talk on the history of the railway system in the City of Salford (post- 1974 boundaries) covered the 

187 year period from the opening of the Liverpool & Manchester Railway in 1830 to the present day. 

The main lines of the present system were all complete by 1900, and the train services on these lines 

were virtually unchanged until the 1950s with the decline of the traditional industries and growing 

competition to the railways from road transport. 

Today, so far as Salford is concerned, there is little freight traffic to speak of, mostly bulk trains for 

roadstone and refuse.  On the other hand, on those lines which survived the closures of 1950’s and 60’s, 

passenger traffic has developed apace and new rail links – soon to include the Ordsall Chord - have 

opened up new routes between the north-west of the City and Manchester Piccadilly and Manchester 

Airport.  Electric trains have been introduced on the former Liverpool and Manchester Railway, and there 

are electrification from Salford to Preston is under way.  

In addition to the main line railways, there were also numerous industrial railway systems, particularly 

the colliery railways in the Manchester Coalfield, and the extensive private railway network servicing the 

Manchester Ship Canal. 
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At Irlam, at the City’s South-West corner, an intensive web of lines served the Steelworks and the Canal-

side Co-operative Wholesale Society installations. 

 

A “Britannia” pacific loco heads through Ellenbrook station in the late 

1950’s with the afternoon Manchester – Glasgow express.  Today this 

location is the start of the Worsley – Leigh guided busway  Photo: P Heyes 

I attempted to cover all of the railways 

systems, in historical order, then the 

industrial systems and concluding with 

recent developments including 

Metrolink to Salford Quays and Eccles, 

the link lines and the electrification 

schemes referred to. 

I was able to illustrate the talk with 

photographs taken from the late 1950’s 

to the present day.  Many of these 

were of the lines around Walkden and 

Worsley where I lived in the 1950’s and 

60’s. 

The aim was to give an over-view of 

the system in Salford as it grew up. 

Some of this was from personal experience as a commuter from Walkden High Level to Manchester in the 

1960’s, during the transition from steam to diesel, and sadly a time when this once fine four-track main 

line, the pride of the Lancashire & Yorkshire Railway, was reduced to a secondary double-track route. 

However, we should not allow sentiment to distort our memories of those years.  Many lines were sadly 

run down, with gas-lit station platforms, and, on some lines, very limited services, Walkden for example 

during the day had two off peak trains to Southport and none to Manchester from 8.30 a.m. until about 

4.30 p.m.  Today in contrast on weekdays there are half hourly trains to both Wigan and Manchester.  

Also, overcrowding on peak-hour trains was often a problem in the 1960s, just as it is today.   

Philip Heyes 

A Tour of Gorton Monastery on May 15th. 

 

Gorton, in east Manchester, was once the workshop of the world. Here the first locomotives taking trains 
across South Africa, New Zealand and Palestine were built at Gorton Tank and Gorton Locomotive Works. 
Here the world’s first commercial computer, Ferranti’s Mark 1, was created. 

All that’s gone, but what remains is extraordinary – the world heritage site that is the Church and Friary 
of St Francis, a 19th-century former Franciscan friary, now deconsecrated and known as Gorton Monastery. 
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It’s one of the most startling Gothic revival buildings in Britain; powerful, awe-inspiring, exquisite and 
expertly detailed by E. W. Pugin, son of the Houses of Parliament designer A. W. Pugin. He believed the 
style of architecture was the ideal expression of Roman Catholic faith and worship. 
 
The Franciscans arrived in Gorton in December 1861. Most of the building work was done by the friars 
themselves, with a brother acting as clerk of works.  
 

 
 

 
They were helped in the evenings and on Sundays 
by local people and Manchester's Irish immigrants, 
most of whom had found work as labourers and 
builders, along with their wives and children. Their 
handprints can still be seen on the rough 
brickwork. The foundation stone for the church was 
laid in 1866. When building work finished in 1872, 
the church of St Francis was the largest parish 
church built in England since the Reformation and 
every bishop in the land was invited to attend its 
opening. 

The church was central to the community in Gorton, with three schools, a youth club and music groups, 
but as the surrounding terrace streets were demolished and large numbers of people moved away from the 
area in the 1970s, the congregation dwindled. By 1989 only six, mostly elderly, friars remained at Gorton 
and when they left, the church was sold to property developers who announced plans to convert the 
building into flats. That failed and unbelievably, within the next few years, the building was so badly 
vandalised that a £4 million pound grant was needed to start the renovation work.  

Paul Griffiths, who was an altar boy there, and his wife Elaine are largely responsible for the monastery’s 
revival. They founded the Monastery of St Francis and Gorton Trust and now, after years of hard work, the 
building’s splendour has been restored. Building work on the final phase of the renovation has also finished 
and the new front wing has recently opened. 
 
I originally wanted to organise this visit a year ago but I read an article in Lancashire Life in which Paul 
Griffiths said, 
 
‘The new wing will replace one knocked down by the friars in the 1970s. At present we are not able 
to open every day for everyone. If we are hosting a wedding or a dinner or a conference, it’s not 
possible to open to the public but the new wing will enable us to do that. It will give us community 
facilities, education facilities and training facilities and also allow us to have a space where visitors 
can learn about the history of the building and the role that Gorton played in the Industrial 
Revolution.’ 
 

 
 

The following guided tour was another 
disappointment. Nobody seemed to know anything 
about it but the young lady who gave the slideshow 
kindly offered to help out. By the time we arrived 
in the church technicians were busy doing a sound 
check which made it difficult to hear anything she 
said and our group gradually dispersed. 
This was a visit that I was really looking forward to 
but I found the Monastery, though skilfully and 
painstakingly restored, sadly lacking in any 
atmosphere of reverence. The talk and guided tour 
were a further disappointment and did not meet 
my expectations.   ---  Monica Wright 
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Käthe Kollwitz Museum Berlin 

 

Berlin has over 200 museums, from world-class 
collections of Classical art at the beautifully 
restored Neues Museum, to the striking 
Liebeskind-designed Jewish Museum, but for us 
one of the most special is the Käthe Kollwitz 
Museum.  

Käthe Kollwitz is arguably one of the most 
influential female German artists of the 20th 
century. Her work is largely made up of etchings, 
drawings, and sculptures. Few artists are as 
universally loved as Käthe Kollwitz. 

Throughout the world Käthe Kollwitz’s name conjures up powerful images of mothers and children, of 
solidarity among human beings, and of protest against social injustice and suffering. Many German towns 
have named a street, square, a school or riverbank in her honour, and the cities of Berlin and Cologne 
are home to museums dedicated entirely to her art 

 

 

Käthe Kollwitz, Killed in Action, 1920 

She was born in Koenigsberg, now Kaliningrad in Russia, 
in 1867, but she settled in Berlin with her husband, a 
doctor who worked with Berlin’s poorest population. 
Many of the themes in her work, mother and child 
relationships and death and loss, stemmed from her own 
experiences, including the death of her youngest son in 
World War One and the death of her grandson in World 
War Two. Of all Berlin's artists, no one captured the pain 
suffered in this city more than Käthe Kollwitz.  

Käthe Kollwitz’s art is simple, but so incredibly 
powerful. Her work is often drawings or prints of 
individuals or groups of people. There is usually no 
setting or context, but you don’t need it. The 
expressions on the faces, the quality of the lines, the 
texture, and the absence of colour capture the deep 
emotion of the figures in such a compelling way 
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Käthe Kollwitz, Widows and Orphans (1919)                                                                                      

 

She became the first woman to be elected 
a member of the Prussian Academy of Arts, 
where from 1928 to 1933 she was head of 
Graphic Arts. The Nazis’ rise to power in 
Germany in 1933 led to her forced 
resignation from the academy and in July 
1936, she was arrested by the Gestapo. 
They wanted to know the names of other 
German artists who shared her anti-Nazi 
beliefs. They warned her that if she did 
not cooperate she would be sent to 
a concentration camp. She remained silent 
and because of her age, she was released. 

 
 

The bombing of Kollwitz’s home and studio in 1943 destroyed much of her life’s work. She died in April 
1945, just weeks before the end of World War Two. This year, on July 8th, the museum will celebrate the 
150th anniversary of her birth with a special exhibition 

 

Käthe Kollwitz, Mother with Two Children (1927/37)) 

The museum is relatively small and it is located on one of Charlottenburg’s most charming streets in a 
late 1800s villa. Not everyone was keen on the location of the museum as it seemed to be in conflict 
with the target population Kollwitz supported: the underprivileged.  

 

But the museum was opened in a different time, 
in a different Berlin, when nobody thought about 
the possibility of reunification and the Prenzlauer 
Berg district, where she had lived for most of her 
life, was behind the wall in the east, 

Make sure to stop for coffee and cake next 
door at Café Wintergarten. It has a very “old 
Berlin” feel to it and we can can highly 
recommend the Black Forest Gateau. 

Lisa and Tony Tedesco and Monica Wright 
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Current Exhibition at Salford Museum & Art Gallery 

“What’s in Store?” 
Works from the University of Salford Art Collection 

 
2017 marks the University’s 50th anniversary and during those five decades a collection of nearly 700 

works has been built up.  It is stored and displayed on campus for the benefit of students, staff, alumni 

and the public.  Loans are also made available to museums and galleries in the UK and abroad.  It is a 

collection that comprises paintings, prints and, more recently, digital art and Chinese contemporary art 

(a third of Chinese students in the UK are based in Greater Manchester).  It is also a collection that, until 

fairly recently, has remained relatively unknown and unseen. 

 

Now though, to mark the University’s birthday, an exhibition has been curated at SMAG which showcases 

a number of works from the main categories listed above and which, perhaps more importantly, starts to 

forge close links between the two major institutions in the City.  The aptly named What’s in Store? 

Exhibition began on 20th May and lasts until 19th November.  Work by over 30 artists is on show, from 

traditional oil paintings by L S Lowry and Adolphe Valette, and bold prints by modern British artists like 

Patrick Hughes and Bridget Riley, to cutting edge contemporary art by local and international artists such 

as Sarah Hardacre and Cao Fei. 

 

What's in Store? 
University of Salford Art Collection 

Saturday 20 May 2017 to Sunday 19 November 2017 

To mark the University of Salford's 50th anniversary, this exhibition 
launches their art collection to the public. A unique chance to see rarely 
shown works by artists including L.S. Lowry, Adolphe Valette, Liam 
Spencer, Cao Fei and Mishka Henner. These highlights are brought 
together to tell the story of the University of Salford's art collections. 

Right - © Patrick Hughes, Wet Rainbow (1979), Screenprint, Courtesy 
Patrick Hughes and Flowers Gallery, London and New York, Artwork 
Photography by Museum Photography North West  

 

This is the first time that many of these works have been on public display together.  As well as looking at 

the origins of the Collection, the exhibition also presents new commissions and acquisitions, and considers 

the future – what might make the Collection distinctive in years to come? 

 

An events programme has been arranged.  Most events are at SMAG, are drop-in and free.  Introductions 

to the exhibition by a member of the Art Collection Team are on Wednesday 21st June (12.00 -12.20pm), 

Tuesday 18th July (1.00 -1.20pm), Thursday 24th August (12.00-12.20pm), Wednesday 27th September (1.00-

1.20pm), and Thursday 26th October (1200-12.20pm).  

 

Danny Morrell provides three evening ART IN FOCUS sessions, where he gives a personal perspective on 

themes within the exhibition.  Each has a £3 admission fee and each lasts from 6.30-7.30pm. 

 

Wednesday 20th September: The Teacher, the Pupil, his Friend and the Man that (sic) came to stay 

– a focus on historical works in the exhibition. 

Wednesday 18th October:  The Art of Communication in the Age of Data – a focus on the digital and 

communication themes. 



 

12 

 

Wednesday 15th November: Whether seeing is Believing – a focus on the exhibition’s optical illusion 

themes. 

 

Danny Morrell is a freelance artist and storyteller.  He has a degree in 3D design and taught at the 

University of Chester from 1997 to 2006.  He was the founder of START in Salford, an art group for the over 

50s. 

 
Other events take place at New Adelphi on the University Campus, details at artcollection@salford.ac.uk  A word 

– New Adelphi Exhibition Gallery is NOT where you might think – it is NOT on Adelphi Street.  The Gallery is on 

Cockcroft Road opposite the Salford Business Centre.  From Salford Crescent, walk between SMAG and the Peel 

Building, go diagonally across the car park and it is on the left.  It is also only a two-minute walk down University 

Road, alongside Salford Crescent Railway Station.  Bear right at the mini roundabout and it is the new building which 

contains an arch.  It is, currently, not signposted and the building itself has only a small sign on the door – but 

persevere.  New Adelphi shows many different kinds of art.  Currently, it does not have a phone connection, but 

reception can be accessed via am_generaladmin@salford.ac.uk or you can speak to Louise Holler on 0161 295 6172. 

 

The University Collection achieved Museums Association Status at the end of 2012.  The scheme, 

administered by Arts Council England, recognises nationally agreed standards of good practice in collection 

care.  However, there was no gallery or museum for the public to view the collection.  In 2013, the 

University began developing partnerships with artists and art organisations across the North West and 

beyond.  Some of these include the Centre for Chinese Contemporary Art, HOME, and The International 3. 

 

The University has signed a memorandum of understanding with Arts Council England and Salford City 

Council putting culture at the heart of the regeneration of Salford.  It is committed to ensuring that the 

Collection continues to grow and that it is out on display for the public to experience and enjoy.  It’s easy 

to find at SMAG; slightly less so at New Adelphi at the moment – but persevere. 

 

Do remember, also, that this Newsletter is YOUR newsletter – in my time I don’t think we have received 

a considered response to any of the exhibitions at SMAG or Ordsall Hall from any FSMA members.  

Philip and I are happy to receive articles on any related subjects, although we cannot necessarily 

guarantee that they are published. 

 

Keep in touch 

 

Don Rainger 

 

LifeTimes Link, Spring Issue, 2017 (£3.00) 

 

 

Issue 41, the Spring 2017 edition of LifeTimes Link magazine has just 

been published.  In colour throughout for the first time, the Link has 

come a long way since it began as a folded sheet of A4 paper.  It was 

started when the LifeTimes Gallery was established at Salford Museum 

and Art Gallery (SMAG) at the turn of the Millennium as a means of 

collecting and broadcasting memories of local people and recording 

Salford’s history and heritage. 

 

The current edition is packed with articles, book reviews, a quiz and 

readers’ letters.  Interspersed are items on recent acquisitions to SMAG’s 

collections (look for a colour photograph of a Salford Grammar School 

blazer) and articles of fifty years of music teaching in the City, Swinton 

Rugby League Club’s 150th anniversary and the Manchester and Salford 

Trades Council (founder of the Trade Union Congress) which had its 

inaugural meeting in Greengate in 1866 

mailto:artcollection@salford.ac.uk
mailto:am_generaladmin@salford.ac.uk
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The front cover shows, appropriately for the time of issue, a photo of a procession during a Salford Whit 

Walk, and joint Link editor and FSMA member Paul Hassall contributes an article on the Walks.  The Link’s 

other joint editor, Alexandra Mitchell, has written an illustrated account of Barton’s Transport Heritage.  

In addition, there are four columns detailing events taking place over the summer at SMAG and Ordsall 

Hall. 

 

The Link has recently lost its financial underpinning from Salford Community Leisure (SCL) and must now 

rely on counter sales and subscriptions.  FSMA committee has agreed to look after the finances of the 

magazine in a special ring-fenced area of our accounts and we three joint editors extend grateful thanks 

to the committee and, in particular, to Treasurer David Jenkins, for agreeing to help keep the magazine 

going.  SCL will continue to help with future editions by mailing subscribers, and the Link will still carry 

articles written by staff.  As mentioned above, Link will publish details of exhibitions and events and SMAG 

and Ordsall Hall. 

 

I know that quite a number of FSMA members have been reading the magazine for many years, but I now 

appeal to all members to help form a wider base.  Link is Salford’s only heritage magazine.  It can be 

bought at any of the City’s libraries, as well as at SMAG and the Hall. If you are unable to by a copy locally, 

please consider subscribing.  Currently, copies are sent to two addresses in Australia, two in Canada, and 

to Scotland, Wales, Cumbria and dozens of other places.  Subscriptions cost £8 for one year and for this, 

two editions will be posted to your door.  Print copies of most back numbers are in stock, price £3 

including postage.  For further details call 0161 778 0800.  Please do what you can to keep this vital 

Link alive by buying copies, subscribing and promoting the magazine to family, friends and colleagues.  We 

already have lots of fascinating material for our next edition, which will be out in time for Christmas.  If 

you have a story to tell or a photo to share, please contact me either by writing to The Editor, 

LifeTimes Link, Salford Museum and Art Gallery, Peel Park, Crescent, Salford M5 4WU, or by emailing 

salfordlink@outlook.com 

 

Thank you for help you are already giving and for any assistance you can give from now on. 

 

Don Rainger 

Joint Editor with Paul and Alex 

 

 

CURRENT AND FORTHCOMING EXHIBITIONS AT SALFORD MUSEUM AND ART GALLERY 

What's in Store? 
University of Salford Art Collection 

Saturday 20 May 2017 to Sunday 19 November 2017 

See Don’s article about this exhibition 

Ten Plus @ Salford 

 

Saturday 29 April 2017 to Tuesday 5 September 2017 
 
An exhibition of contemporary textile art by northern based 
collective Ten Plus Textiles. The work includes hand and 
machine embroidery, needle felting, quilting, beadwork, 
patchwork, weaving and 3D pieces 

Four Miles from Manchester: Tony 
Warren’s Coronation Street  

21 October 2017 to 3 July 2018 North Gallery 
‘Coronation Street is four miles in any one direction from the centre 
of Manchester. Emotionally, it’s wherever you want it to be in your 
own heart’, Tony Warren 

Queues, Clogs & Redemption Salford  
Until 5 November Bluestairs Community Gallery Looks at the work 
of Wood Street Mission from the days of ‘rescuing’ street children in 
the nineteenth century 

 

AND AT ORDALL HALL …  see over … 
 

mailto:salfordlink@outlook.com
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Friends selling strawberry cream teas 
as last year! See Monica e mail 

ORDSALL HALL GARDEN PARTY   
Sunday, 16 July 2017 - 12:00pm to 4:00pm 
 
Lots to do for the whole family - tasty food and drink, ice 
cream, strawberries and cream, pop up bar, great music, 
a bouncy castle, mini waltzers, amazing birds of prey, art 
activities, games, raffles, tombola, a vintage Salford 
Corporation bus, local history books and plants for sale, 
storytelling and lots, lots more. 

The event has been organised with the support of the 
Friends of Salford Museums Association and the Holiday 
Inn. 

 

FORTHCOMING EXHIBITIONS AT ORDSALL HALL 

In Search of the Basque Children in Salford and Eccles 

Sunday 18 June 2017 to Sunday 24 September 2017 

Salford based artist Claire Hignett has been researching a group of Basque children evacuated from the Spanish Civil 

War who came to Salford and Eccles in 1937.  

Shaped by Time: Textile 21 

Sunday 1 October 2017 to Sunday 4 February 2018 

Textile 21(link is external) is a thriving North West contemporary textile group who produce high quality, innovative 
and creative work using a variety of textile techniques. The new work in this exhibition presents a theme of the house 
as a home, responds to stories of people who have lived at Ordsall Hall, and explore the changes to the fabric and 
structure of the building over time. 

AND FINALLY … LEAFLET NOW AVAILABLE: 

SALFORD MUSEUMS – EVENTS AND ACTIVITIES JULY TO NOVEMBER 2017  

 

 
 

The Events and Activities leaflet covering the 
exhibitions and events at Salford Museum & Art 
Gallery, Peel Park, and Ordsall Hall is now 
available.  You can get this on-line as a pdf 
document via the Museums’ website: 
 
http://www.salfordcommunityleisure.co.uk/culture 
 
and clicking on the link. 
 
Copies will also be available at Ordsall Hall and 
Peel Park. 
 
Congratulations to the Museum on the clarity of the 
link for the Events Brochure on their website. 

 

http://www.textile21.co.uk/
http://www.salfordcommunityleisure.co.uk/culture

